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	This resource supports assessment against:

Achievement Standard 91016 version 2
Demonstrate understanding of the subject matter of art works

	Resource title: Every Picture Tells a Story

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	February 2015 Version 3
To support internal assessment from 2015

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number A-A-02-2015-91016-02-4367

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.
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Teacher guidelines

The following guidelines are designed to ensure that teachers can carry out valid and consistent assessment using this internal assessment resource. 

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Art History 91016. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.

Context/setting

The assessment activity is a guide to the assessment process for this standard. You will need to select a context or help students choose a context. The context could be an issue, a theme, an event, or a genre for the process which will engage and motivate students. The activity could be adapted for a theme such as every place tells a story, every event/ritual tells a story, or every face tells a story.

This activity requires students to select two relevant art works and, as a writer for an art magazine, interview a person featured in each art work. The interviews should establish the subject of the art work, how it is portrayed, and the subject’s role in it. The interviews could be presented as a podcast, a short documentary video presentation, a dramatic dialogue, or in written form or another suitable method. You will need to provide a range of resources so students can research and select art works (see resource requirements).

Students will write a proposal for the editor of their magazine, to convince him or her to include the two art works in a feature article based on the context students have chosen. They will need to convince the editor of the unique and important stories their art works tell. This proposal could be presented as an oral presentation, a written submission, or a PowerPoint presentation.

Conditions

This activity will take place over a three-week period. The students can do the activity individually or in pairs, but their work will be assessed individually.

Resource requirements 

Resources will depend on the context chosen. For the contexts of place, event/ritual, and face, the following references could be used.

· An Introduction to New Zealand Painting 1839-1980. Gordon Brown and Hamish Keith, Auckland: Collins, 1969.

· Landscape Paintings of New Zealand: A journey from North to South. Christopher Johnstone, Auckland: Godwit, 2006.

· A Concise History of New Zealand Painting. Michael Dunn, Auckland: David Bateman, 1991. 

· Parihaka: The Art of Passive Resistance. Eds. Te Miringa Hohaia, Gregory O’Brien, Lara Strongman. Wellington: Victoria University Press, 2001

· Contemporary Painting in New Zealand. Michael Dunn, NSW: Craftsman House, 1996.

· New Zealand Portraits. Richard Wolfe, North Shore: Viking, 2008.

· This Thing in the Mirror: Self Portraits by New Zealand Artists. Clare Finlayson, Nelson: Craig Potton Publishing, 2004.

· Sister Wendy’s 1000 Masterpieces. Sister Wendy Beckett, New York: DK Publishing, 1999.

· The Secret Life of a Masterpiece, BBC Books, DVD.

· How to read a Painting: Decoding, Understanding and Enjoying the Old Masters. Patrick de Rynck. London: Thames and Hudson, 2004. 

Additional information

The context of this activity should be determined by what is relevant and accessible to the students. Suggestions include:

faces throughout history

faces from my region

faces from cultures other than my own

faces of my heritage

faces of inspiration

places in my area

places in New Zealand

early settlement of New Zealand

places of religious significance

places of cultural significance

places of conflict

places of action/adventure

events/rituals of religious significance

events/rituals of cultural significance

events/rituals of local significance

events/rituals of historical significance.
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	Achievement
	Achievement with Merit
	Achievement with Excellence

	Demonstrate understanding of the subject matter of art works.
	Demonstrate informed understanding of the subject matter of art works.
	Demonstrate in-depth understanding of the subject matter of art works.


Student instructions

Introduction

This assessment activity requires you to imagine you are a writer for an art magazine. You will select art works from a context that your teacher has selected or helped you choose. 

You will create an imaginary interview with a person that is featured in each art work. 

You will write a proposal to convince your editor to include the art works in a feature article. You can present this proposal orally, in writing, or as a presentation. 

Teacher note:  Agree on the format for presentation of the proposal with your students.

This activity will take place over a 5-week period.

Task 

Select two art works from the context specified by your teacher. Each art work must contain a person who can be the subject of an imaginary interview. 

Interviews

Write a script for each imaginary interview. Use questions that will help you to develop an understanding of the art work. For example, you might ask the person to describe the place or the event that is shown in the art work and explain why s/he chose it.

Write answers to your questions that provide detailed explanations of the subject matter of your selected art works.

Present the interviews in writing, or as a podcast, short video documentary, or dramatic dialogue. 

Presentation

Now imagine you are making a presentation to the editor of a magazine to convince him or her to include an article on this subject in an issue of their magazine.

In your presentation, explain why each art work should be included in the article. 

Support your explanations with references to features of the art works.

Hand in both your interview scripts and presentation for assessment.

Assessment schedule: Art History 91016 Every Picture Tells a Story

	Evidence/Judgements for Achievement
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student’s work shows an understanding of the subject matter of two selected art works through a description of the subject matter of each art work.
For example: Interview: based on Theodore Gericault’s painting, The Raft of the Medusa, 1819, context: Every event (of historical significance) tells a story. 

Q. What is your role on the raft?

A: I am looking for hope of rescue. I have the highest position so I can try and see beyond the waves for any hope of rescue.

Q: What is the significance of the red cloth?

A. I use it to signal for help.

For example, the proposal is based on Michelangelo’s painting, Creation of Adam from the Sistine Ceiling, 1508-12 being included. Context: Every event (of religious significance) tells a story.

This work should be included in the feature article on Iconic Moments in Religious Art because of the way the two main figures, Adam and God, are shown – God, bearded and surrounded by other heavenly figures, and Adam, with a muscular, perfect body. 
	The student demonstrates informed understanding of the subject matter of two selected art works by describing the subject matter of each art work in detail, using supporting evidence from art works.

For example: Interview: based on Theodore Gericault’s painting, The Raft of the Medusa, 1819, context: Every event (of historical significance) tells a story. 

Q. As a look-out, how are you feeling?

A. My sense of desperation is emphasised by the ship on the horizon and the desperate gestures of those around me. Will anyone see us and rescue us?

For example, the proposal is based on Michelangelo’s painting, Creation of Adam from the Sistine Ceiling, 1508-12 being included. Context: Every event (of religious significance) tells a story.

This work should be included in the feature article on Iconic Moments in Religious Art because of the way Michelangelo has indicated something of the powerful character of God – seen in the determined expression and the gesture of reaching out.
	The student’s work shows an in-depth understanding of the subject matter of two selected art works by explaining the subject matter of each art work coherently with supporting evidence from art works.

For example: Interview: based on Theodore Gericault’s painting, The Raft of the Medusa, 1819, context: Every event (of historical significance) tells a story. 

Q. How did the artist capture your sense of desperation?

A. For Gericault, the great Romantic artist, the shipwreck of the Medusa in 1818 and the abandonment of the survivors was an outrage. He captured our suffering in the pained poses and expressions, emphasised by dramatic contrast of light and dark. Only some of us were lucky enough to be rescued.

For example, the proposal is based on Michelangelo’s painting, Creation of Adam from the Sistine Ceiling, 1508-12 being included. Context: Every event (of religious significance) tells a story.

This work should be included in the feature article on Iconic Moments in Religious Art because of the way Michelangelo has summed up the moment of creation with a simple, symbolic gesture of connected fingers that reach out from Heaven to Earth.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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